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the Third can be but either Major or Minor, or Sharp or Flat; ſo like 
wife the Mode is diſtinguiſhed but by choſe two Sorts, and for that Rea: 
fon the Word Mode is generally FOI or underſtood.in that of 
Key, ſaying _ a ſharp Key, or flat Key. 3 
If de give the ſharp Third to 1 We y that wwe are in the Rey ef 
Ep} c Sharp, or C Major ; and if we, give it a flat Third, we ſay, that we 
are in the Key of C Flat, . C Minor ; Modulation conſiſting only in: 
- theſe two Species of Major and Minor, which depends. upo * ln 
given to the Key-note., _ 7 
The Note C, within the Compaſs off tis Ove: e all the Tones 
5 Major that can be uſed; and there being but a ſmall Difference between 
he Major and the Mider, we ſhall not ſhew dhe Dit rence until/we 
Have fully exatnined and explained the Major. 
The Key of C will ſerve as an Example fob all ſhar 
D, E. E. G, &. may be taken as Key-notes; as well as C; but when 
once a Note hath been choſen for the Key- note, one cannot ſpeak- of the 
re; but comparatively to that ſame Key-note ; therefore the ſecond 
Note, the Third, the Fourth, the Fifth, &c. wilt be ſuch, but compa- 
8 ratitely to the Note ſuppoſed for the Key-note ; and conſequently; i in the 
Key of C, the ſecond Note is D, the Third E, the Fourth F, &. and 
| bes follow the Names of the vet Notes or Tones in the Key: of C. 
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| | Obſerve two Notes, hid. FG Fu be 9 a proper Nat 
to diſtinguiſh them from the others; the one is the governing Note of 
the Key, or the Fifth, and is thus called; becauſe, in all figal Cadences, 
this Note always ptecedes the Key-note, as may be ſeen in the forego- 
ing Examples, where G, which is the governing Note of C, always pre- 
cedes. it, and eſpecially at the End os Cloſe. The other: is the leading 


Note, or ſharp Seventh, and is thus called, becauſe, in whatever Part 


this Note is heard, the; Key- note immediately follows it; 4herefare it may 
very properly be called the. leading Note of the Key 3 and in the Key 


of C the. ſharp Third is E. the governing Note is G, and the leading 
Nate is B, and. the governing and leading Notes, and the ſþarp/Third,. 


in all Keys make. the ſame Intervals as E. E, and B. — in tho 
Key 0 C, excepting in fat RR I: aer e g os —_ 317 
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of the Manner BY din > Harmonica », when 4 aue 
viel Fregreſſan is Sauen * the, Baſs. 10 


LL Notes that carry che perfect or common. Chords. may a 
At deemed Key-notes, and. allo thoſe that carry the Chord of tha 
Seventh may be deemed governing Notes, with this. Difference, 
that the governing g Not of the Key is diſtinguiſned from that which is 
but ſingly a governing Note, by, reaſon, that the Third to the govern- 


ing Note of the Key. muſt always, be ſharp; whereas. the Third. to, 


thoſe Notes which are but ſingly governing Notes, is oftentimes flatiz; 
and there being no other Key-note in the Key, of C, but C itſelf; the. 
Perfect Chord muſt be given, but to that ſame Note C there being no 

other governing Note of the Key, in that ſame; Key, of C, hut G. a 
quently. one cannot give the Chord of the Seventh with the ſharp Third, 
but to that fame Note G. 3 


— Sbacp Seventh, or leading Note, wg "a 
The Sixth, 1 EL 
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s. 


IE 
* 2 
—— 


re . ' the Perfect and that of the 1 8 
Chords Harmony, för all other Chords proceed from them; 
e are only affected to a Progreſſion of the Baſs, ca we have 
| hitherto treated of; and if we are going to alter that Progre 
ſhall not thereby alter their Chords, but only the Diſpe 1 on on 
the Octave, either above or below one of the Sounds, or * com- 


prized” im the Chord; which e we us to give them another arne, in 


rd PE PDR” thoſe from which they are derived. 
C Conſonant Chords derived from n 
WE obe obſerved, that the Number 1 repreſents the Baſs, and 
that the other, Numbers ew the Diſtance from one Sound, or Note, te 
that of the Baſs; and that the Numbers 8, 10, 125 &c: are but the Re- 
icates, or Octaves, of 1, 3, „Ac. and as LE is the Replicate of 1, ſo 
10; and 12 are the Replicates' of 3 Fey of '5: Alſo, that all Numbers 
1 Ki on to a meaner' or eqn erm, Intervals whenof will 


ing y to > reduce to a Unit the firſt ee 
of — becauſe: that Unity. repreſents the Baſa to the perfect 
Chord, and that of the SOR om-: whence. 11 Concords and Diſ- 
_ cords are derived. TR 


15 


 We.ſhall not take Notice of the 8 in the Chords, becauſe that Num- 
ber inthe Replieats of the knn. |, ae. 


£ Figures which are. pla: The pes Chord is compoſed of „ EY $51 


This Chord is always taken up-, | {+ 
on the Key-note, and ſometimes _ 


en , 
upon its Governing-note, or Fifth, .' * 
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This Chotd'is always uſed ern the 
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5 =. The Chora af c is compoſed.of 3s. 4. 6, pred om, 4.6, 8. 
This Chord is uſed but en Governing note or Fifth of xe Key 
but not ſo often as e pere Chord, or 1 Pa the Sevefithz/10 +17 5/77 
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is or th 0 Coord, wy the fat or e is. 
B. FB,” 
compolat of: 1, 3, 5Þ, 85 inverted fk” 40 
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This d is never uſed but upon the a or ſharp Seventh 
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This Chord is generally uſed upon the ſecond Note of the Key. : 


A. This Chord is-called the Tritonus, and is com- 
i 6 AD, : 
poſed of 1, 2, 4#, 6, inverted from ; 


| This Chord js never uſed but upon the fourth new x 
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compoſed af 1, 8 4 8, inverted from 5 „ 5, 7. 
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ſeems to belong 'only: 1 Fiat, eg eſpt : Ny. ON it ee pre- 
cedes the Key- note; but let not the Difference between the perfect Chord 
and that of the Seventh,” puzzle you, fince this laſt C conſiſts only 
in a Note or Sound added 4 the perfect Chord, which the Com 
u at moans I leave 5 51 e e perfect the ee e her | 
g might be u y the or co yet 
as it is pr eee it muſt nõt be left out with 
aut a Reaſon; eſpecially as this Chord of the Seventh is the Origin of 
A Diſcords de Knowledge: of its P u, that is to ſay, 2 
Chord that is to ſueceed it, bei as that of its Conſt ucti 
f. e of the Sounds or Notes o Which it is compoſed, ſince it is u upon 
its Conſtruction and/itsProgreion chat all other Diſcords, r Chords 
diſſonant, are regulated. n A015. 3 9% 6:08 Ange 02 er e 
If we have ſald, that the Fifth of the Key carried die Chord of the 
Seventh, only hen it preceded the Key-note, it is to be at the ſame 
Time ünderſtood of all the Notes which compoſe the perfeX Chord of 
that ſame Key. note; that is to ſay, of the Third, and eden of that fame 
Fifth; when thoſe two Notes bear tde Chords derived from the Perfect, 
the Fifth may carry the Chord of Six and Four, after that of the I 
venth, when its Length may permit it, at the Will and Pleaſure of the 
Compoſer; and, as the Notes derived from the Keyr- note are to be pre- 
ceded in the ſane Mauber ad the: Key note fo likewiſe the Derivatives 
of the Fifth of the Key cannot be feemied us ſuch, unleſs they immedi 
ately precede that ſame Keynote, or of its Derivatives; und one muſt not 
only conſider 4 Chord in its us Contiru dio, and in its fatural Prog 
but alſo in 855 different Diſpoſition that may be given t the that 
5 pu 1 ity by placing in che upper Parts tiioſe that l are fouud in wk 
fir g in the Baſs thoſe. that ate inthe upper” Parts 
ary. 1 obli 1 ges us to e Ae te 10 one and the: nme CHord, 
according . different Diſpoſition, and in order t0 know, at the fame 
Time, thoſe Notes which ought! in that Caſe to arcompany the Baſs; 
and as it is and of that == = the Fifth"(whith'cotn — 
- ct he Key-n lm ſent 1 Ar- 
5 . in 
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Seventh; ta the, Fiſthiof ae Fe are acer 5 5 
eriv 


ote, or its Deriyatives, Without bearin hord e 
EEE 5 in the 
of C, one of- thels Notes G, B, op rare no. 5 
C, or E, in the Baſk (we omit G, beeauſe re chief Subject mm 


Chord of the Seventh) ree üb are to, it. V 
have ſaid that the Pine overni i bee 285 BY: Bs THe Bl Lerchen 
r= 
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ag well as the Seventh, and befides, that Ge pere Chord alwa 
ſiſted in that of the Seventh; therefure, the Chord of the Seventh 
be preceded in the ſame Manner as the Perfect; which obli 
attribute a Governing-note to all thoſe; Notes that bear the Chord, 
the Seventh; and as a Governing: note i is always a Fifth above, or M 5 
Fourth below the Note governed, it is not difficult to comprehend that 
G can have but D for its Governing- note; and as a Note is called a 
Goyerning-note, hut by reaſon only of its being a Fourth below, or a Fifth | 
above, it can carry in that Caſe but the Chord of the Seventh; ſo that, 
by following the ſame Diſpoſition that we have given to the Chord of 
the Seventh to the Note G, we ſhall find; that of the Nota D between 
theſe Notes D, F, A. C from whence we conclude, that the Note D. 
or thoſe comprehended in its Chord, cannot appear in the Baſs imme - 
diately before the Note G, without their Chord being compoſed of any 
other Notes than D, F, A, C, in the fame Manner as G, B, D, Fought 
to compoſe the Chord to each of thoſe, fame Notes, when: the Not | 
follows. them; the harmonick Progreſſion of Diſcords being but a Sue- 
ceſſion or Sequence. of 3 or Fifths, which is not dif- 
ficult to eomprehend i in its Bottom, as the Examples of Sevenths prove 
to us; and it is by the Relation there is betwixt the fundamental Chord 
and its various Progreſſion, that ariſes the Liberty We have of uſing 
indifferently atiy one of the Notes contained in the fundamental Chords, 
which ate the Perfect and the Seventh; and it is in this Relation that all 
our Attention is hardly ſufficient; nevertheleſs, by keeping it within the 
| Coriipaſs of an Octave, it is only neceſſary to know the Manner ho a 
Concord, or a conſonant Chard, ts! to be Preceded having given to un- 
derſtand, that a Diſcord is not pr by any other Manner; and 
thus we ſay; without making u > af the Names of the Notes, but ons 
ly of the Interval which each of thoſe Notes makes with the Key-note, 
in order that it may ſerve for all Keys in general; for when it is neceſ : 
fary but to know how. to diftinguiſh the Key-note, you WIS: 


n — )) 8 2 1 8 . 
e Key- note carries ee Bi ys carries 
W * Gayern a 1 


* 


. : 2 s : : * ; 
1 g "A j Y g - — 8 2 IE. 
£ N * 
5 : $7.3 
- | * © - £ & 
7 


Wrap Par hee Now." * 


Mey note and ite Third,” can a in d KC e, bat The . of the 
. Enall Sixth" 2 8 6,5. _ I'm 7 4 a mt 1 i ors 4 p00 [een 162: 


1 muſt che be 5 of & 05. 
but when in 2 N 2 4% 


6 * 2 6 


the Chord to the - then it is deemed Lavery 3 — h 10 the 
Soverning-note, or Fifth of the Key; and in that Caſe + ami carry the 
* B, 7 J arm A | 
The fourth Note, 10 a Te precedes the Governing.note, : 
moſt in that Caſe Ch — Ante iS that of the Leading-note, 
when the Leading- note eng aeg W Vnote, fince the Key-note 
and its Fifth muſt be preceded ks” Py BE: as the ere ge or 


- ſharp Seventh hath e in that Loſs Chord bn 8 be 
likewiſe the 20 5 | 


* "TY 8 4 Cel p. 75 Py "that t of the 88 5 5. 
his Chord of the xth differs Ni that of. BE 


but in reſpect to the Fi ch. one Way, and flat or 
the'other ; Which proce g e e ifferent dec DIRT {hich 
at or minor a D and ; For: it 


- is har berwwie C C and E, 
may be'obſeryed, that the ＋ 755 tion of theſe two Chords is the f- 
and they are ta 5 equally. upon n the Third to tlie fundamental Lote, on 
which: the Chord of. the Seventh 18 uſed; We. ſhall 1 in its proper Plac 5 
ſhew finger Reaſth $$ this e 6 mh 5 Se 185 eee 


muſt the ene 58. lh Pa Gm, B. w 

7 ge ay or other precedes a tb ti 
the Chord of the ſmall Such A,C, D, F, inverted, 

or 1 4 Cary from that of the Seventh to D, which governs Gin the ſame 

Manner as: the Second, in the like Caſe, carrich the like Chord, when it 

p the Key-note or its Third. 

If theſe Particulars be exwmined with the W Ta of Chords; it 

fill give a better and a clearer Idea of the Whole, obſerving that the 

Fifth, or or eee may be deemed or looked upon as a Key-note, 

* reaſon that thoſe two Notes are T7 * by the ſame * 
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: s the Obe 5,and.ob eryin Aatonick | l, 
; ok Ne which derive; the "the 
Key- note and its Fifth, and che Note that follow * 3. 13 — 
one and the 1225 Note may happen to belong to two different funda- 
mental Chords, in which at by he a he Chg that it _ ET 
to carry, We muſt be gu e next Note ollows it, . 
Notice of the three or . ee Chandy ale 5 
that of the Seventh, N ah ic gs Nn in the Baſs ſs ougbt to be 
en ee, he upper: TOW" un for e ons of Prank Fs 15 
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'E at not ER ee] as ae ER of a 15 72255 
wwe now. ſpe of, with the conſonant. Pri 
we habe given ſome Examples upon the 18 5 
Mi: of the Seventh; theſe two Chords are the Fun 
Proof of it, we ſhall hereafter, under our Examples, — that Baſs 
ye call Fundamental, the Notes of which will carry. but. it 
or of Sevenths, whilſt the Notes, of the uſua Ba 
we calF continued, will carry Chords of all Species, the 
together a com leat Hatmony; 'fo that this le ee Baſs will ſerve 
as a Proof to all our Works and Examples, whereby it will be evident, 
that the ſeveral different Chords which will be therein uſed, will 
ceed only from an oppoſite Progreſſion to that of the fundamental ge 
according to what we have juſt no explained, though the Chords, com- 
pared to one or the other Baſs, will be always the fame. i in the main, 
their Difference proceeding from the Liberty of placing in the Baſs ay 
anc of the Notes contained in the fundamental Chords; but all the Notes = 
32 of the Chord taken together will always be the ſame, and the Progreſ- 1 
/ "fo fixed to them byI the fundamenta nn wi not n ＋ : 
. tered, Ly EE NOD: "IE WEz oe9 h {SD 5 = Ag 


£ * F * Pow” TS 1 * 2 
| | £9 + 44 OT We be | 5 
E * * y * 7 C > > jd Cl 2 5 A 8 1 * 
„„ E 1 * 5 1 8 + 17 ? x47 8 3 3 L VVV ͤ ORE 6. 2 K 
5 * — 7 * 1 7 4 q hs +. f > . 48 1 1 ” «7 * Y 
# - 1 E Ly 7 


185 . IS * 
! b 8 , 7 | 4 2 72 ; 
. 3 * ; 7 3 $3; 8% 8 4 N 
* pt Ret A 1 4 2 5 2 : E 
7 wa; 7 11 72 * 8 „ 2c lt 3 of W . 
n 6h EE . 
k 1 * AD, Jud 
Y . 4 « * 1 * 
= = 
, * 
5 


3 ——— 


— 


— — 


- be —Y 5 
- a -- K 
—ͤ———— — —— — — — 
TE — 


5 + ; 2 2 * a £ 
p ; a= * > 8 $ 3 1 
? * * U * 2 . * 8 4 * 2 any PE * 7 N * 7 
f 4 7 CA 8 * - f ; 


# "a 68. 4 S 9 143 
2 a 


* 

* 
9 
% 
+ 

* 

. 
* 


Cong 
_ 

L 
mY 
. 
* 
5 : 
i oe 
By 
* 
— 

* 
ey 


— 5 
* 
a 


* £ q * 7 of 8 © K - 
£ : IS 8 CY 1 8 3 
7 4 „ x I 1 e 2 * 
A k , TR s N 4 > 0 
2 F 9 75 
a » * 4 % $2 . p 3 — 

5 1 ö $ 9 8 ? +. 5 KAY 3 3 23 2 . 
JJTVVVVVVVVVVVVTVGCTCrCé! !! j VV S 5 
V #3. * : 8 1 S © 4 £ | A 

$ 2 — >. — AN 4 j , 
' 1 
4 — 4 2 
> 1 N 4 — 8 Py. 5 * . 4 + 
* a> * 5 OO 7 , k = i wy 8 1 * „ JK 2 7 bY, $73 EE 3% 5 A - 
: £; x : *% 3 ; EN $4 Z 
4 by Wa . * 15 1393 * 4 N * $ * 1 wr 12 n 
50 N 1 93 \ N F 4 1 r » © - . $24. 25 
* — 2 = * 6 ö 1 ? 38 
4 


i 7 7 2 * 8 
5 % f A 4 2 4 1 1 8 : et 5 #- 154 þ 41 
* ; A * 7 K 1 5 2 1 . 7 5 1 2 3 
2 > 2 . 1 9 ao” A A 2 8 * 9 « 7 ps 5 i, # 1 5 8 : 1 
þ + &* 2 Me 81 Sor . 0 8 + 8 — 1 DS: 1 4 3-4." SF 5 2 * 3 , Ry hs ; 3 * 
* >: N 1 7 z EY E 83 3 g - $2 F 4 > ” N I 2 3 + > Wc i 4. 5 4 * 
| * I - 1 * & * & Pi © 5 7 * L * 1 * „ 4-7 2 þ £ * 9 4 * 2 * 4 Þ © * 
- , 1 : * 0 py £ 13 : 
2 . ＋ ö a 8 I SY ; 5 3 
N > 8 J 3 „ 33 7 ; $f 4 30 171 15 * 1 $2 7H 3 45 
* A — S . E 1 e Eq „ We” 1 95 
4 - * 
* * 2 75 . 5 
* 


«oa E — . — 
— — Se g — — N 
* 4 0 


- 


— FRY 
A — —— p 
= 4 * 
a 1 J £ 


225 % wr) os” m4 | "Rok © 55 $7 8 
hiv 7 3290 7 gil Me: 0 H 1 | F 
1 A. 5 | 9 e — Fi i, 1 2 of bit $A 42 A 1671 


. "Progreſſion of 8, W e at me lime 
Li tho of the-Chords,' and of the Manner of 2 5 4 de- 


"vhs 1 . 7 2 Ela Lure 8577 WN 
Nn 10 aan titk! lo bog: 


ee 10 its Fundamemal. It "F911 2 5 e 8 Fix 146) 


I; gy OJ - * M ne e 45 0 4677 5 SORT or Ez ile . 


Chords, ſuch as the Key- note, its Third, and its Governing Tug 
or Fifth, are not limited, provided that that Progrefſion be 
e ly ae in; but, as at Be e dee i only 
firs Rey, one cannot be miſtak« ; by uſing only the Notes C, D, 


F G, A. JC 15 An "ODA nern {7 7-4 900 


The Progreſion of the Notes of s Baſs that carry/ Diſcord are mit: 
ed, ſuch as the Governing: note, Nee e e bee 
venth, „ or rather thoſe which 5 og | ee 

: Chord, or any of its vatives; becauſe, as ſoon as a 
Carries a 'Diſcord: it 125 certain 125 it JE another; and if the * 
cord is not that 'of the Seventh, it- is certain that it proceeds from it ; 


it will then be only by by reducing It to its ofiginal or fundamental Chord. 
or you may. ſurely know 1 muſt follow, —yhatever Note | 


ns to be in the Baſs. 

order to reduce a Diſcord to its 2 Sandkemebel Chord, it 
muſt be obſerved, that i 
LE IR ©. Ree Ing 

r, as 3, 4 5. 6 „Ge. which is likewiſe found i in che Seventh, 


| F, G, 
| by placing the Note of i he Baſs at is 0 3 


ö 3 e, LU 
: of the PID, 7 „ . + 1 te 5 Caſe, 0 debe No or the 
_ higheſt Number, muſt be at the fundamen Baſs, and it ill be 
f NT that the lowermoſt Note, or the leaſt Number, always makes the 
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As the Fee e under the other Parts, only an a 
Pe that all their Harmony is included and oomptehended in the per: 
fect Chord and that of the . — 4 one muſt not examine, if the Rules 
are ſtrictly. obſerved between the Parts and the fundamental Baſs; but 
only whether there be found any other Chords than thoſe that art fi- 
gured over each Baſs; for the Sequence of the Sounds are to be exa - 
mined but with the continued Baſs, fince the Queſtion at preſent. is: of a. 2 8-- 
diatonick Progreſſion given to the Baſs. : 
1. After having obſerved in the continued Baſs the fame Succeſſion, _ 
or Sequence of Chords, from J to L, and from B to M,. aſcending to : 
the Governing-note, or to the Key-note, as from N to K, and O to /, : 
deſcending to the Fifth, or to the Key-note, it may be thereby inferred 
that the Whole is relative to cach-of thoſe two Notes which are the on- 
ly Notes that can naturally bear the perfect Chord in any Key whatever, 
remembering that thoſe Notes, which are a Third above, are deemed 
Thirds, when the Baſs deſcends from theſe to the Firſt, though the 
Third to the Key- note will always be ſach, whatever Road it takes; 3 
and that a perfect Chord cannot be preceded by a . but by . 
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Sith, of the falſe ot, flat Fifth, and Fritonus ate no other: but that of 


the Seventh to the Notes, in the fuhdamental Bals, Which naturally go- 


vern thoſe that follow. Tbe ſmall Sixth to the fecond Note, the flat 
: or falſe-Fifth to the Leading · note, or ſharp Seventh, and} the Tritonus 
to the Fourth, derive: frotu the Chord of the Seventh upon che Goyern- 
ing: note of the Key N aſter which immediately follows the Key-note.;, 


the great Sixth to the fourth Note, and the {mall Sixth to the ſixth Note, 
alſo derive from the Chord of the Seventh to the ſecond Note at A and 
C, which governs in that Caſe the Fifth, or Governing - note of the Key, 
and which r Fifth immeqiately follows; end the Chord of the Sixth is 
given to the Third, the Sixth, andi the Leading-note, or ſharp Seventh, 
only becauſe tha! Notes are a Third above or below the Key-note, 


t the 
or the Fifth, to which the Progreſſion of the Baſs leads us immediate. 


17  afterwards:.- at, red BELTED, io gg, one; ok 
. ictanided/cthoe. the Garth Note 45:68) tonghs, to.car- 
ry: the:Chord of the ſmall Sixth, agrecable to that of the Seventh, Which 
is figured over the Note at (B) in the fundamental Baſs; but we leaye 
out one of the Sounds that make the Diſcord for. divers Reaſons; fitſt, 
becauſe it is indifferent; ſecondly, becauſe, the next following Note 


in the Baſs being the Leader, or ſharp Seventh, and as ſuch creating a 


Diſcoed Major (as we ſhall hereafter explain): and as Diſcords qught 
not to be Goubled, wei cduld not for that Reaſon, and in this Caſe,” 
give the Chord of the ſmall Sixth to the 
dhe. Third to chat Sixth: to deſcend upon the Diſcord Major; and the laſt 
Reaſan is; that our Rule for taking the Chord of the Sixth, upon all ſuch. 


Notes that precede: thoſe that are &Third above.oribelow mate 90 wen 


Os perfect Chord is taken, ſubſiſts. 
* I- the fourth Note R-had-1 


and the ſecond Note A ot C, or the Si 90 7. had de ken - in its 
Stead, immediately preceding that Civenting pbts L or K, we ſhould 


then have been abliged to ſharpen the Fourth, as we have done i it at S, 
W reaſon that the Note on which'the*common or perfect Chord. is taken, 


uſes to be preceded by its ſharp Seventh, or Leading-note, excepting | 
m flat K Keys, wherein the Sixth! never deſeends but a Sernitone upon the 


Fifth; and the ſharp th in that Caſe eatinot then be heard, what- 
ever Note in the Ba Yrecedes that Fifth ; for, if it was preceded by the 
ſharp Seventh, it would then be deemed the Key- note, and the true Key 
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under It in the fundamental Blk al f 51 of Binovoaads | 
4. The diatonick Progreſſion of the Ape Baſs altert that of the 
Parts t (Z) (G,) and at (H;) which cannot be otherwiſe, either to a- 
void two Octaves, or two Fifths, following each other, or for replacing 
one Part in its natural Foſition, and above che Baſs, or in per ae TR 

all the Sounds of the Chord ma be o 217 03-0540 teo3g- 08) 
If the upper Parts are to follow'a diatonick Progiaſiion, it 5 — whaw 
che Bafs follows a Conſonant, and Vice verſa beſides, it is ſometimes pro- 
per to alter the diatonick Order of one Part, in order to diverſify the 
Melody; one could even alter the Order — 1 . of thoſe Parts 
that are above the ages re wlt; but that is not 
at preſent our Subject 4 8 53 33233 997 Sil 1 N offs 6 
5. There happen to be in our „ ſeveral Sevenths, without 
being prepared, which ſeems to contradict our firſt Rule; but of this we 
| ſhall treat hereafter; and ſhall now keep only to the Progreſſion fixed to 
the Chords, according to the Order of this) Octave i ® we ſhall alſo 

hereafter ſhew, that, after a conſdnant Chord, we are at Liberty tO te. 
move any where, provided wwe at the ſame l rragr 7 Rules -of 
Modulation 8.) 3H} gase alt t 
If it be pertuitd its nicks the Faitelumboiih Baſs ee a whole 
Note or a Semitone, the Progreſſion of a Third, and f a Fourth, is 
theteby always underſtood;”as appears betwixt the Notes at (Z.) (2 and 
(A.) Where ths Note (2) is added; the Sehenth ta that Note being pre- 

pared by the Fifth (Z,) and the Third preparing the Seventh to the 
Note (A4. e 0 a 8 wet 2M i 
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Chord of the Seventh; you may always leave out that Note 
which makes the Seventh, unleſs. it was found prepared by a 


Commune in the preceding Chord; though if that Concord was a Major, 
or a Sharp, as the Third and the Sixth may be, it will be better to make 
that. Third, or Sixth, aſcend a Semitone; but if the Note of the Baſs 
carries only a Chord derived from the Seventh, you may ſtrike out of 
that Chord one of the, .two Sounds that Makes the Diſcord 5 thoſe: two 


Sounds 


8 The ane Note i in the Baſs may de re rot ving it the iis 
2 _— _ by giving it different I we e 4 Knowledge 
how to do it. 
_- You may ſkip ben. one Note to another, where! the Chord Fa 2 
but in the Name, An u from the Chord of the Seventh to 
the flat or falſe Fifth, upon the Third to that Note, on which, 
Seventh hath been taken; Nac upon the Fifth to it, one may give 475 the 
Chord of the ſmall Sixth, and in like Manner one may gie the Chor 
of the Tritonus to that that makes the Seventh ; becauſe all theſe Chords 
are, in the Main but one and the fame Chord; Þo of the others in de 
like ae 2 the e e 
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1 7 Notes, that are a Third 4 the! Tote Which immediately 
after wards bears common Chords, ought, generally ſpeaking, to bear a 
Chord derived from that which follows; be at (A,) where it is ſeen that 
the Chord of Sixth derives from the Perfect that follows itz and at (B,) 
vyrhere the Chord, of the great Sixth, or the falſe — derives from that 
of, the Seyenth, which. follows. it. | 

When the Notes in the-Baſs alter their Polition| and the funda- 

en Chord ſubſiſts ; all the other Parts may remain às they were, 
without altering them, as to what concerns conſonant Chords, or Con- 
cords ; but, as. to Diſcords, it ought to be contrived, that all the four 
Notes, or Sounds, of which. they are:compoſce de heard together, which 
may be done by adding:the- Odtireiofruhe New: you: quit(D;)-if it 
had not ® Place in N to chat ſame Note: in che 3 
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E call a perfect Cadence, all Concluſions 5 1 0 upon a Key- 

note, prec | aa RE and this Key- 
note muſt alway « be hear, upon the firſt Part, or Diviſion of 
whe Neahurs, or Bar, in N that the ee may be the better 
diſcerned ; and in that Caſe its Goyerning-note which precedes it, ought 
to carry the Chord of the Seventh, or the P decauſe _ Seventh 
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it + 2 2 Side, each Part being 
8 2 to the Chord it ſhould 
bear if it was placed in the B 
- remembering”! that the 
Oba. al! rr Chord may be heard 
18 4 00 4 Sat Sit de well as after be 
glg Fil « fo 1 33 ei e of the Key, it i is but upon 
the reed und bs Fil that the may reſt, which fixes the 
Object in. ſuch a Manner, that whatever Propteflion i is given to à conti- 
nued Baſs, w may feel and know, at the ſame Time, thoſe Notes on 
which the Melod y reſt; and the Chords that are to preeede it, ae- 
cording to the different Progreſſions of that Baſs, as it is marked in each 
Part; ; for whatever Part is reel for Baſs, the other Parts will always 
accompany it in the like Caſe. In order to give a better and clearer 
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certain 1 that i it | determines 4 Concluſion of Melody, aa Merk 
fore it muſt be followed by the perfect Chord upon * Rey- 


note, or its Derivatives ; whereas, i the Leading-note, or harp Seventh, 
_ doth not a DR ps in 2 Chord dilfonant, the Concluſion is not determin- 


diſſonant Chord muſt be followed by another, and ſo on 
rene from one Chord to another, until the Leading - note, or ſharp 
Seventh, 10 heard, which then determines a Conclufion, 205 at leaſt an 
Imitation of it, as when we fall upon the Third, inſtead of f the Key 
note. The Examples we have given of the Seventh ptove What we 
here adyance, ſince, after the firſt Chord of the Seventh, there always 
follows another, and ſa on u until the Governing-note. of the Key, where 
ber > Seventh, IJ 
notwithſtanding the Rule v we have juſt now. 

0 r perfect Chord, to 1 Fifth, or Governing:note may Br. 
low that of the great Sixth to a 8 Note, though the ſharp 1 7 
= wy G8 PIN 2 this laſt C Chord, which: hotyrithſtanding. is 1 L 
£ot TE,>4 Sz > RIS 313 8 oY 1 LIVE 4K I 
170 diſtinguiſh at preſent the Leaditig- note, br that Seventh, in . 
ſonatit Chord, there mut abſolutely be found! therein an Interval of 3 
falle Fifth,” of of 4 Tritonus, either betwixt the Parts, or betwixt one 
Part and the Baſs; and thoſe Intervals muſt; be made up © of the ſharp. 
Third and 'of the Yevetith to the fundame: ntal Note of a Chord of the 

iis being always the Goyernin © Jy of the Key, other- 
| de Ki ſs chat, in the Key of C, the elle Fifth, 
or the Tritonus, wen: be found to be betwixt _ Notes B and in, ac-- 
_ cording to their different Diff tion, the one making the ſharp Tiga, 
and the other the Seventh to O, which 1 is the Go e e. 
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"The ſame Thing will be found in "hes Example. of the - parſe f 

dence ; ſo that, whatever Part of this Cadence id choſen for Baſs; t 
other Parts being to accompany it, one of theſe two Intervals will al- 
ways be found; becauſe their Difference ariſes only from the * | 
ferent Diſpoſition. or Tranſpoſition of the d dae es that compoſe one 

or the 1. of thoſe Intervals, TI'S: 32 4) 94 L | 

e Guides + a ſhew. the. 9 Progreſſion bp thoſe In ervals, as it 
marked in the perfect Cadence, from whence a ſure and certain Rule 
by kalen for the Progreſſion of Diſcords, which is called the Reſolution, 
As 5 we have . the Third b by Major and Minor, ſo likewiſe 
we diſtinguiſh all Diſcords by Major anc Manor en viorttooaul 
All Major 'Diſcords are ey "that ariſe from the. Leadip ing note, or 
Dat e and as. this Note. ought naturally to aſcend a Semitone 


e Key-note (which is obyious 55 the p rece ing Examples) all Die 
Prey, are 195 do the Fo : Ds : ry 75 29, 2 TE . 
4 In order t 0 di iſh a Major rd, you m ow. | 
are in, and you Went nd ihe that every Time that a Note x the Key you 
Semitone below the Ke note, happens t to 4A in | 3 Chord, that 
fame. Note will be the! ajor Diſcord ;. other by reducing a Chord 
to its Fundamental, you will find, that it it Will 3 maſs ag 6 the ſharp Third 
o the Goyerning-note of the. Key, bearing the Chord of . Seventh; 
hecho the ſharp Third to the Governing-note of the Key, bearing a 
Chord 7 a Seyenth, may be deemed or Fig -Diſcord, and conſequent- 
bo, the en on which the falſe Fifth is taken; the Ts. Sixth 
o the ſecond Note of the Key, and the Tritonus to che Fourth, are ike- 
wiſe Major Diſcordds. 1 fate, * ff 
1 55 Minor L Diſcords are thoſe BoA, ariſe from. at Note that. with i 
\ "to. the fundamental Baſs ; and. theſe Diſcards are to be re. 
by, ending ene ſuch are [the W | 


V 5 . 3 d not meet with the Majar . in a dif 

it 1 certain that the Minor Diſcord only takes. "al but this lt vg 
164 meets with 'the Es . doth ! not alter their fixed Progreſ- 
non. 
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1 18. ( ne n be inſtructed in the various Ways 
© TELOLVINE Un h not 41 in their different Progreſ- 
fon, but only in 2 of che Baſs, WN . to paſs to each 
of the Notes of the Chord that is to be natural heard which may be 

ins a eons "oy Tg it to its F undamental | . . 
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"HE perfect © rfect 3 preceded by « ene Chord: 
+! hitherto called che F. but which ught rather to be called the 
Eleventh; this Chord, on this Occaſion, differs from the Perfect, 
only by taking the Fourth inſtcad of the Third, and therefore is never 
uſed but on ſuch Notes as ought 'naturally to bear the perfect Chord, 
or that of the deventh, one of chich two Chords always follows it u 
on the ſame Note that the Fourth was taken; the Diſcord! which 
Fourth ereates being by this Means reſolved by deſcending ned among 
the Third; an thetefore muſt be reckoned and admitted 

the Minor Diſcords ; we thall more fully explain it, when we ſhall ſ 
of Diſcords by Suppoſition. Here follows only an — of 5 
rar 1 e Amen and of its Reſolution.” n 
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prepared (ag appears by the Example) by all the Cofibarde, ' 
the falſe Fifth, and a the Seventh ; which may be obſerved at all the 
two Notes bound a Semicircle N and is -alvilys' 
 cond-or-Jlaft Part nee ud 

ſucceeding Bar. TC 
One muſt ſtick cloſchy the Key! of C. f 
different Preparations, which proceed from che different 
the Baſs, by reaſon that it is 2 ſame Thing 
was gt ſtrigtly the proper Place to ſpeak. of this 
fect Cadence is ſeldom uſed. auer og ä 
ſeveral — 57. Kg 22 Fi 
It maſt improper n on this Occaſion. 2550 JC 


« a 


- 


AX 
[2 
NEWEST, u N * C 
* 7 1 * — * 2 4149 11. oF EDS — 48 * 11 N S 8 
£ 
«hr & 2 , : 
% „ 
* 
* 
5 : Se 
| * r } dro 3 eee 
, . . B EX 2 Wet, 2 he 
* 3 hy 8 8 * —— — RH 8 _ 2 
PE: 


e 
ceded by its Fifth; and this laſt Cadence 
by IN other is by aſcending x Fifth, in ſuch a 
its Fourth, C aſcend 4 Fifth, is the ſame 
Thing ; the two Notes» ebe eee 
eby more. 4 Aeg we ere an agree. 
able Cortentes of Nals ab Melody. 5 5 

This Sixth, added to the t Chord, makes the Chord Locks en 
Sixth, which the Fourth carries, when it immediately precedes 
the note of the Key; r 
the Key-note, 'by the ume Chords that this Fourth 'cught-to 
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ee ae . 


Hh 


perfect Cadence is uſed | 


> 


* 
4 


; to the Filth, and which the Key-note/ ought naturally to 
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Key-note to MN Fe itt e perfet Chord of the 
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Theſe fix Parts might be heard os where the fands- 


ent Th ulcutich þ Fortin ea.thy Fe eons rw at which 
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Place one of the Parts that makes two Fiſths, together with that Baſs, 
ought to be altered: Obſerve thoſe two Parts that always b 

Sixes, as well aſcending as deſcending, which with Sixth, added to 
the perfect Chord, procures an eaſy Manner of three other Parts, 


notwithſtanding that this Progreffion be compoſed but of three different 


Chords. 


You will find at C the perfe& Chord to the Key 


ae which Sue 


kat of the Sixth upon its Third ; and at D, that of Six and Four mm 


fn eee 
on its a or Fi At 17 in find the Chord of the - 
| Seventh to the eee of the Key, 'which cauſes that of the 
ſmall Sixth to the ſecond © + and at G, that of the Tritonus to the 
fourth Nater And laftiy, at E, you will find che perfect Chord upon 
the Fourth, to Which tl Sixth is added, which creates that of the ſmall 
Sürth to dhe fixth Note 


Li but, as this ſame Chord is not always affe&- 
ed to an irregular Cadence, it then proceeds from that of the event 
upon. the ſecond Note J, where it follows its natural Progreſſid. 
— Before we had a Knowledge of theſe. ſmall and great Shes. it was 31 
moſt impoſſible to add two Parts with theſe Sixes; whereas we can ea- 
fil add three Parts, and even the fundamental Baſs may be added to it, 
. proceeds from an inverted Harmony, and by making the Harmo- 
ny 1155 ſuitable to one of the e ee we have fpoken of, or 
N to the natural Progreſfion of the fundamental Baſs, 'which will be found 
ni: dur firſt Examples; for, if the Progreſſion of the Baſs is not limited 
after a conſonant Chord, yet the Chord that ought to be heard after it is 
Amited, according to the Progreffion of that Baſs; and, ſuppoſing that ; 
dne could not reduce a certain Progreffion/ of che Baſs to'its Fun- 0. 
 -dainental, you need only to obſerve the Place ocenpied by the Notes 
of the Key you are in, and the Key of C being only at — 1 Mr in Queſ- 
tion, and knowing that ſuch and ſuch Notes bught to bear ſuch and 
ſuch Chords, according to their different Progreſſion, you can never fail 
by giving to thoſe: Notes the Chord that belongs to them in the like 
Caſe; and, Experience increaſing by Practice, yd will become Maſter 
of che Choice of two different Chords, that may be heard upon one 
and the ſame Note; as may be obſerved in the laſt Example, where 
the Tritonus may be heard the fourth Note; inſtead of the great 
Sixth or this laſt inſtead of the other, and even one after the other, | 
e. This, great Skcths the firſt, he Whole, [when the fourth Note fa ' 
Third, 2 L | 
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N give. . Chord of ha Se Biol 1 econc a We becan 
the Frogreſſion from A to B is fundamental. 
Me give the Chord of the Seventh to B, beamife:the ee 
to be prepared by the flat Third to the Note A; ſo that it is better to 
keep on that flat Third, than to make it aſcend upon the Octave, which 
is abſolutely forbidden, excepting that it be found to be doubled in a 
'Conipolition of more than three Parts, -inwhich-Caſe we: may make it 
to aſcend, whilſt the Rule holds in the other Parts that keep on. The 
ſharp Third being heard at B, we cannot avoid making it aſcend upon 
che Key. note, on which the perfect Chord is to be heard; but as this 
1 Key-note doth not appear in the Baſs, and tharg: being but its:Govern- 
Ing-note, or Fifth in its Stead, we are obliged to Note, 
aby giving to that Fifth C the Chord of:Six-and Four. Me could have 

en the Chord af the great Sinth, as well as that of the Tritonus to 
9 Fourth Note D, which deſcends upon e e DOR 

We cannot help giving the: Chord of the Sirth to the Third: & by 10. 
fon that the Piſcord to the preceding Note cannot be reſolved but by 
rhat Chord, though the Pragreſlion of chat Third to the ſirth Note & 
be fundamental ; the Diſcord, which, eee eee 
be reſolved, being our principal Object. 2 

Betwixt the Notes H, J, you will find W 
ee the fundamental Is, . che Cen t 

The Note ＋ muſt © at TO Chocd: of tl 
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"The Note M hee the Chord of the Seventh for 1 like Reaſon as 
the Note 4. 


The Eleventh prepared by * N, this Eleventh preparing the perſe 
' Cadence that — : 
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| ote, may each carry a Ch 14 
compoſed of the ſame Sounds, wherever the e | T: TS +8 


| © A. fon of a Baſs leads to che principal Note, which is the Key- 
note, we may place in its Stead one of the two other Sounds ; ſo like- 


"OED wiſe if the F Page leads to the Third, we may. er 
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| 1 is m as we we haye dif iſti | to V A en 
it ls but the minor Diſcords that are 15 Follow 3 rex the. ulc/of the Se 


venth; for the. major Diſcords are derived from the Leading-note, or. 1 = 1 0 | jy, 
| Seventh, ouhick nevertheleſs makes a Part of the Chord of the $84 - . 
venth. Now, if the Leading-note is not to be prepared, we muſt from 


| thence conclude that all major. DG rds do not require it; but, if the : : 


Seventh is to be prepared by any ov ofthe Conſonants, ſo muſt all 5 1 | ö | 


nor Diſcords be; 2 ies we 
eaſily cauſe a Diſcord to be heard, by repeating 0 of the, 
Notes in the preceding Chord; the like may: be done 3 rom 
one Key into another, when \ 60 are avqhainted with the Ns of do- _ 
ing it fo as to create an agreeable Continuance of Harmony „ al- 
ready mentioned, that one Note may ſerve in different Diſcords following, | 
when the Chords. wherein it is. pls. 1 in the Main. but one and the ſame 
Chord, and that the Sdn pared by the Seventh or PE 
Rlſe Fifth, al b e, ig it muſt therefore be eaſily com 
nded, that the Aae Nie ote that made the Diſcord, may une 2 
mn a Chord which in ſome Shape will appear to be a ü erent, provided 
 _ that, in this Caſe, you do not go out of the Rey. wi ee 
Wen we mentioned that the Seventh could not les repa but by! 1 
Third, the Fifth, and the Octave, it muſt be underſtood only When the .. 
fundamental Baſs follows its moſt natural Progreſſion, which is to de- 
ſcend a Third, a Fifth, er à Seventh; taking Notice, that to aſcend a 


not go out of the We we. Ay . 5 


Second, or deen > Seventh, To the fame Thing; ſo of the other Inter- 1 


vals that bear a like Relation; and that, from oſe Intervals that bear a 
like Relation, the Leaſt ought to be 2 choſen for the Progreſſion 


of the Baſs, as being more proper and, ſoend a Second; chan to 


' deſcend a Seventh, Se. But, if you Som. jd the e Chords:(a> 
you may introduce in the Baſſes any. of. the Notes | 
| Cheney 2 whic 
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Fon: the e kg wag oy like Ci On ind: 3 he's Ts, 1 55 
e Fourth, the Fifth, the Sixth, and even the O beer, 5.4 paar 5 
Fifth, by read. That. the Chord: of the Seventh is repreſented by, and 


e Chord eg its 3 . f 


included in, the Chord of the falſe Fifth, as well as in all other dilbnant J . 35 


Chords; ſo that, b whatever conſonant "Note 4 Diſcord i is prey you 
can never be m ken, provided you endeavour to avoid w at is not na- 1 
tural: For Example, 50 the aſs, inſtead. of the Key: had 4 


lind to place ifs Third, or its Fifth, each bearing 4 
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Key-note, a Third, or a r and if it ſhould be otherwiſe, 
as it ſometimes happens, certainly the conſonant Frogreſſion that fol- 
lows, as well as the above Rules on this Subject, will be ſufficient, ſo as 
not to be miſtaken. We already know what the Progreſſion of a Third, 
a Fourth, and à Fifth requires, as well aſcending as deſcending, and 
| how the ſame Chord may. ſometimes be re by two Notes of the 
Diſtance of a Third, according to the Progreſlion that follows: In ſhort, 
if you will but give due Attention to all that hath been ſaid on This. 
Subject, and ſtick to Modulation, which is always to be our firſt 
and obſerve the Relation of the Chords with the P on of the 
and, if you compare the Whole with a fundamental l e ih 
tice of the Leading- note, which is à very "oy om t Help 'm this Cafe; 
it will be almoſt impoſſible to be miſtaken ; e when once lag 
diſcovered the Chord, which a certain Note ought to an 
ly to follow the Rule of the Onde from that Note, "that wher re 
the diatonick Progreſſion is interru o 
As to the Variety of Harmony Unten may be therein therw . 
troduced, it will be learnt by what follows. Oe” 
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07 the Manner of pratiif 85 1 every. e 
| Key, in a ratomick Progreſſion. 


T' HE Key-note is the' ey one that 6 | 470 60 appear wh 


the perfect Chord, whereas that of the Seventh may be given 

to all the other Notes, with this Difference, that, in a Pro- 
greſſion of a Fourth aſcending to a perfect Chord, or of a Seventh, all 
the Notes'may be deemed Governing-notes, and may, in that Caſe, car- 
ry the Chord of the Seventh; 2 in a diatonick Progreſſion, that Note 
which carries the Chord of a , muſt be divided into two Parts, 
or muſt be repeated twice (which 3 is very near the ſame Thing) in order ; 
1 Shs, upon the ſecond Part, it may yu that Chord of the Sixth TO 


— 


i 


"FS. is 1 it, eee to _ next . following Note: And, in > 
ag 2 aſe, the Seventh muſt always be prepared, ſaving the F iſt, which. « can- 
- not be ts Anka to 18 ee of the Baſs, 


4 7 | 


WG 
Propaiion, to the Key which ſbews itſelf by the Concluſion that fol- 
lows; but I may alſo continue in the Key that precedes it, and upon the 
thr follows. ren a eme the Key 
We The Note at C ought naturally do bear the Chord of the great Sixth, 
'which/may be heard after that of the Seventh ; but, inflead of reſolving 

| chat Seventh upon the Sixth- to the fame Note, we reſolve it by the 
Fourth to the following Note, becauſe the Chord of the ſmall Sixth, 
which this laſt Note bears, and that of the great Sixth, which the Note 
at C ought to bear, B e 
From hence proceeds this Rule, that, when a Diſcord is uſed, we muſt 
nat quit it without reſolving it; and, as the Note in the Baſs, by which 
this Diſcord ought to be naturally teſalved, doth not always appear, you 

5 maſt ſee if the following Note in-the Ba cannge hear « Chord made up 
of the fame Sounds that would compoſe the Chord by which the _ 
ey hy eo mare is: Tn pg ET OI 


Hew one 4 ch ſans Diſcord may 15 ofed in feveral Chords 
"ſong verſe np different Marat, and how it may 
noma e Notes # ſeem 1 10 be. 22 10 that „ 


T auf b obſerved; that the Ohord of the Seventh is compoſed f 
four different Notes, and that theſe Notes may be uſed one after the 
. other-in the Baſs, and that each of thoſe Notes will bear different 
Chords in Xl) oe although they are but one and the fame Chord 
"= dove: ) ſo ny horing fc — certain Diſcord i ina Chard, which 

SHS CAP er 2 ca- 
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cannot be reſolved by the flowing Chord, you. hether 
ſame Diſcord cannot be uſed in the Chord to FO. ee Note, "and 
ſo on, until you find that it can be Teſolved, - ebay os 9 N 


EXAMPLE. 


2 CPI 
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The Differenes in the! Examples 1806 — in bi a) Dis 
cord, which appears in the firſt, ' and only the minor in che Ot er. N 
In the Chord of the ſmall: Sixth A, "which" is natural to the ſecond: 
Note of the Key, there happens to be a Diſcord betwixt the Third and 
the Fourth, which ought to be reſolved by making the Third to de- 
ſcend, which cannot be done upon the next Note; but the ſame Chord. 
makes that of the Tritonus to this laſt Note, where the Diſcord cannot 
as yet be reſolved, and thus until the Note C, where the Diſcord: is re- 

folved' by deſcending upon the Third to C, and where it may be Ob- 
ſerved, that the Note G, which bears the Chord of the Seventh; ſerves 
as a fundktenthl- Note to theſe four different Chords; ſo that, when. 
you meet with a Diſcord,” you muſt always reduce it to its fundamen-- 
tal Chord, and” ſeek afterwards in the Baſs that Note by whieh this 
Diſcord may be refolved;' for, whilſt there appear in the Baſs but tlie 
ſame; Notes contained in the Chord: wherein that Difeord is uſed, it is. 
certain that ĩt cannot be thereby reſolved, and one of the Notes of the 
Chord, whereby the Diſcord may be reſolved by deſcending if it be a. 
minor Diſcord, or by aſcendin g if it be a major Diſcord, muſt ablolute- 
ly appear-in the Baſs, which is cafily diſtinguiſhed” after having reduced 
a Chord diſſonant to its fundamental Note; which may be eaſily done, 
by ſaying, If the fundamental Note to this fundamental Chord governs. | 
ſuch a Note, which. is a Fourth above it; conſequently-I W find that 
Note in the Baſs, or at leaſt one of the Notes that compoſe its perfect 
Chord, or that of the Seventh, ſuppoſing, that the Melody doth not reſt 
there; if you meet but with the Fifth; then that Fifth, or Governing 
note, being the fundamental Note to che diſſonant Chord that eee 
. muſt be divided into two Parts, if it be not repeated, in order that u | 
the ſecond Part it may bear the Chord: derived from the Note that it 
governs. There is ſome ſmall Exception to be made dien, Rule, 
which will be explained elſewhere... 85 fs: 
From what hath. been ſaid, it follows that if g. Seventh is taken) upon 
a Note that ought naturally t. to. bear another Chord, in ai to which, 


lch wp Set to the Role of the Oftire) and that this 


Note hath not 1 füffelcht Length, or Value; to cauſe the Chord which 


is ſuitable to it to be heard; Af char Caſe the next muſt bear the fame 
Chord, according to the fundamental Note, that is to fay, that the Notes, 
5 contained in the Chord to that ſame next Note, be thoſe of which the 
natural Chatd' to * un Wen 1 to have een e ; fee * 


« ' ; 2 : 5 ee * tes 7 ter 
3 
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* 1 — 5 * br * 
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10 The Chord of the ſmall Sixth, which the ſecond Note of tha Set 
A and D ought to bear, is found in that of the Tritonus, on the next 
Nate after A, and in that of the Seventh, on the next Note, aſter Dm. 


The Chord of tlie ſmall Sixth, which the ſixth Note at Be ughe 1 ba- | 
Air to bear in deſcending, is found in that of the great Sixth to the: 


_ following. Note. 


The Seventh which i is heard u pon the Govelelligwus) iorefobred by the 
Sirth to that ſame Governing note repeated at C; from hence ariſes that 


a Diſcord may be reſolyed By divers Confonants, by reaſon that it 18 l- 


# 7 


| "aſcending. upon a Concord, or x conſonant Note. 
"There: is another Obſervation! to be made, which is, that if, accord 


| ing to the natural Sequence of Chords, you find yourſelf in A Manner 


obliged 7 wits to 4 Note a Chord derived from e Chord fo the next 
Following 


eſpecially when the Diſcord that is to be heard in this firſt Governing 
— may be prepared by a conſonant Note in the preceding Chord. 


7 or Succeſſion of 8 is nothing elſe but a Link or 


Chain 


ys regularly reſolved, provided it be by deſcending upon a 'Conſohant 
to the ſame Note that carried A, Diſcord, or to the next Note, if that 
Bicord be a Minor; for, if it be a major Diſcord, it will be, reſolved by 


ote,” you ought in that Caſe to obſerve whether that firſt 
Note could not carry Kh Chord that governs the- next Note; if ſo, it 
would be much better to give it this governing Chord, than that which 
in the Main would be but the ſame Chord to the next following Note, 
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a 0 ö J. in 
ways 3 * nent; e 


Amples of 7 ”, NT rae 2, * > _ {omg and it is'vpon tha c 
fions that we ſhould be very cbreſul to know and inguiſh Deriva- 

tives, in order to give them a proper Sequence, though the ſeveral Rules 5 
we have ale for 1 C Chord, and for ach. Þ Progreffion of: .the. Baſs, - 


Eee. TY the Proference that 7 ae to * 1 to ac 
fo that which . pee: 


; The ſecond Ne ate A ought e 18 Belt the ay wa 0 an 
Sixth, 1 from that 4 35 . 5 re on the 
| Key, w ich a immediate or a | 
ans thall eee de this 1 5 5 Note governs that ON LY - 
note, and therefore we give it the proper Chord in that Caſe z and, om 
that Governing-note doth not immediately appear after B, yet it is : 
that the Note which is betwixt them, can OW FT but a Chord, dae 5 
from that of the Seventh, to the Note at J; and conſequently. the Note 
at B is to bear the Chord of the Seventh, eſpecially as the Seventh is 
4herein prepared by a conſonant Note in the precedin Chord. 
Obſerve that all our Rules have hitherto on! eparded Harmony, and 
that the Melody of each Part is therein limit ing that of the 4 8 15 
upon which this Harmony is grounded ; therefare it Trill be pro 
wait until you have WY to a thorough and perfect Ko lol of 
Harmony, before you 8 to Melody, upon Which we ſhall treat, 
after having explained thoſe Licences that ſerve as an Ornan ah & Hare 
many by TIT ANDY I Ss > et few od 


- Falſe or flying Cadence is a certain Prog 
vhich interrupts the Concluſion of a e; for if 
ter the Chord of a Seventh the Governing · note of the Ke 

inſteadl of fallin 1 the Rey- note, yon cauſe the Bats to al- 
8 cend a Whole one, of a one, in that Caſe the Cadence 


is in : and the Seventh is 72 8 7 reſolved by the Fifth to that 
Note ſo aſcended, which in ſharp n 
. 2 1 


In the perfe&t Chord that ends this Cadence, the Octave to the Third ; 
I 1s heard preferably to that of the Baſs, which is contrary to the natu- * 
| ral Order ; but that proceeds rather from the falſe Progreſſion of the Bals,. 
| than that of the Parts, wherein it is obſervable, that the minor Diſcord 
is always reſolved by deſcending, and the major by aſcending ; and that 
. this Third repreſents the fundamental Sound that ought to- 1 
have been naturally heard; although, in ſharp Keys, we might deſcend 
; upon the Octave to the Baſs, inſtead of aſcending upon the Third, as OE: 
we have marked it b the Guide ax; but, in fat Keys, e 
malte abſolutely be followed. 
We hall now invert | the Chords that compets this falſe : Cadence, in 
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eſe Baſſes be 
vou will hear 
/ ferent Chords that are fig 
whence. may be gi 
© Connexion * Hr ar 

in a diatonick ora | 
, aſcending and deſcending, ge the fol- 
wg Example. a, 
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When this: Part. fervek: for Baſs, it muſt 7 
proceed in a diatonick Progreſſion until the 
8 ee ann 
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ji 10 - When this Part ſeries: Gore Balle the Pare 
Di ho be left out, by reaſon that the irre- 
| Cadence; which: the Part D makes a- 
8 the Notes B C of the fundamental | 8 
N eee Cuhainge of a i 
Seventh, or of a Second, upon the Firſt of 
. thoſe two Notes. 8 | | 5 


1 In this Part the perfect Cadence is avoid- 5 


„ OT ne 


e from to Boby the Sixt? heing added We 
12 to, he perfect Cherd'at B; z which pre preparey 5 9 
an irregular Cadence, avoided by adding the 1 


Seventh, in order to conclude by the perfect Chord. 4 arwares = | ; 


If the Fifth is left out of the Chord to the Note 4. B. 


The Progreſſion of the up Patts is limited by that of the continu- 
ed Baſs ; but if you would e them as Baſles, by-Turns, you may then 


a falſe Cadence from A to B, as well as at H . in 


83% 


give them whatever Progreſſion you think proper, that is to ſay, | 1 
the conſonant Progreſſion may be changed into a diatonick Progreſſion, ERS 
without altering the fundamental eee ang you. will then ſuit to it | 

the Frogreſſion of the Parts above it. 25 3 | 


© The Sixth may be taken upon the Second of tied Notes that 


on 


- white Tone, or a'Semitone, in a falſe Cadence; but then the Chord of 


the Seventh muſt not be uſed upon ; 
ſon that Seventh could not be reſolved. bats ; 
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Firſt of this t two Notes, by rea- 
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It appears by the 5 that the C Concluſion of each culms may 
be interrupted by adding 4 Diſcord to the Note that ends theſe Caden- 
ces, provided that Diſcord be prepared and reſolved according to the 
Progreſſion of the fundamental Baſs, to which you muſt always have 
Recourſe, 4 prevent a Miſtake; for it is plain, 5 this Diſcord cannot 
be prepared at B, though, it be good, becauſe the fundamental Baſs de- 
Fe ds A Fourth, or aſcends a Fifth, which is the ſame Thing. 
| irregular 'Cadence ,may be reckoned amongſt the Licences, a8 7 
as the Diſcords that cannot be prepared a8 when the fündamental Baſs 
aſcends a Third, a Fifth, or a Seventh, with all that proceeds by in- 
verting theſe different Progreſſions; ; though what we N Licence, in 
this Caſe, is inſeparable from good Harmony ; vrhieh is the Reaſon wh cn 
we have choſen this Place to ſpeak of it, for wa Latter i inſtructing 
ners. 

Beſides the Vial that the' falſe Cadence can \produce, by We "Ra | 
it there'is a certain Succefſion of Sixths, which is attributed to Taſte, and 
which Zarlino, Terza parte, Cap. 61, Fol. 291 and 292, ſtrictl for- | 
'bids, ſaying that the ſeveral Fourths together, which are therein heard | 
make pretty near the ſame Effect as ſeveral Fifths, if the Chords be i in— | 
verted according to the Example which he gives. Nevertheleſs it is 

plain, that, according to our Rules, this Sueceſſion of Sixths- proceeds: 
845 the falſe Cadence, and from the Liberty we have of not pr. 
a, Diſcord: in fundamental mann Baſs n a 8 ird, i 
Fh ana Seen. F 


Eu EE. 


Each Bar . a falle e —— He Penultims, bc 
repreſents a perfect Cadence, avoided; by adding a Sixth at 4; this 
Sixth preparing an irregular Cadence, which is likewiſe avoided by add- 


ing the Seventh at B, where ene is prepared and. con- 
* upon the laſt Note.. | 
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„ If the two upper Parts were inverted, you would then hear as many 5 Wa, 

5  Fifths as there are Fourth but the Infipidity of ſeveral Fifths is fo | | 

much diminiſhed, by in ents them, that we are or: 2 to the 
Fourth whal 'only the Fifth and the Octave. 

The Seventh is ſometimes by Licence joined with the Sixth, which 
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5 | ercutes a very hurſ herd; and the only eaſon Why it cat be tolerated 
Is, . that it üs uſed Ab '> paſſing Chord, and the harſh Sounds therein are 75 
heard in the eceting” following Chords, and the 9 of the += of 
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Fs - This Chord bath for 3 its KS cit Now + 0 ing-n e 

3 ** and will always follow its uſual Progreſſion; the:major Diſcord . 
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Theſe Rules will nally hold g d for all Kane, whether the T Third, 
or the Sixth, be flat or ſharp. - * ener in 23. 1b en 
The other Rules that concern Fon Parts, e in reſpect to 
natural Progreſſion of pf b * OY as of: re are to be 
equally obſerved. | HOIST 6. 
When once a Knowlbden v3 wa Modulation! bath in ittair 
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N order to avoid falſe Relations 3 in the Progrefiion 665 a Angle Part, 
you need. only to make it by diatonick or conſonant Inter- 
vals, thoſe of the falſe Fifth, the extreme flat Seventh, and the ex- 
treme flat Fourth, being permitted and allowed in deſcending, but not 
aſcending ; yet, true Modulation being obſerved, we may make Uſe of 
all the known Intervals, they do not exceed the Compaſs of the 
Octave, nevertheleſs with a little more Ciccumſpection, in regard to thoſe 
that we have not named, than to the others; ſome Authors make Uſe 
of the extreme flat Third in ng, as from e to Cx, which Is 
left to the Diſcretion of Compoſers. ' . 

As to falſe Relations between two Parts, you c can hardly fall into that 
Error, when you are * Maſter of Modulation. 
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3 PR Rn mple ee e Mas a ſharp Key, 
and that the Notes at H repreſen a flat Key; ſo that you cannot 210. 
dulate in one Key half Major and balf Minor, nor go fromm the Major 


to the Minor upon the ſame Key-note, but after a perfect Cadence, and 


even this is not to be done without Judgment; ſo that true Modulation 
puts us above theſe Rules, which are almoſt uſelels. e we 1 at- 
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of the Manner 9 compoſing. a Treble, or an > we Baſk 


| uy oy compo | it in that Key that you know the Modulation of; and 


u alſo know the Succeſſion of Concords and Diſcerds (the 


Manner 1 preparing and reſolving which hath been fully explained) 
it will not be difficult. to compoſes without Ins TEES a Treple. or goon 
Air over a Baſs. . 1 1 1 

Nevertheleſs, in — to give a greater Scope to one's s Genius ah 
” you know the Chord that each Note is to bear, you may chuſe one of 


the Sounds in each Chord, in order te eompoſe an Air or a Freble at 
your Pleaſure., Thus in the: perfect Chord, you may chuſe the Third, 
the Fifth, or. the aye; and, in that of the Seventh, you may chaſe 


it among the o 


wards in a diatonick Manner (ſee the Example at Chap. XIX.) If even 


| the Seventh could not be reſolved by deſcending diatonically upon 4 
Concord to the next following Chord, N ou muſt either not uſe it, or al- 
otes of the Baſs belonged to the 
Chord of that Seventh, and a N ote followed afterwards, whereby that 


ter the Baſs, except you find that the 


Seventh could be reſolved; and in that Caſe. the Seventh before its Re- 
ſolution always remains upon, the ſame Degree, provided-that one of thoſe 
Notes contained in the ſame Chord, and which is found in the Conti- 


nuation of the. Baſs, doth not make an Octave with that Seventh, ths 


etherwiſe you would: be obliged to make the Seventh deſcend a Third; 


and, SATIN. this laſt Note afterwards to aſcend upon the Concord that 
MEX naturally to follow that 7 one, might alſe, in the like Caſe, 
the Seventh to fall the fr the Leading · note, ſuppoſing that this 
ame 


Chord, ſo that that Note on which 
we 


. Leading note be a a Part o 
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xers, if vou can, for you cannot chuſe the Seventh, un- 
leſs it be Fe excepting when the Baſs aſcends a Third, or a Fiſth, 
whilſt the Treble deſcends nically, or aſcends and Jeſcends after= 
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"ally I RP Pe the Fifth, thou P cight'! t bad begun O 
or by the Third; but it is 9 begin in this Manner, in one 
the Seventh may be heard unprepared, as we have) tas ef 

B, the Seventh, remains upon the ſame Degree until C, whe 
Octave. appears in, the Baſs; and in that Caſe I frrake it deſccbd a 1 
in order afterwards to aſcend upon the Concord that ought! rhe” buy 
have-refolved it, though, abſolutely: 5 caking, I migh on made © 
deſoend upon the Guide . 

D, the Seventh, eee g de Tg 4 ri 
where its Octabe appears in. the Baſs; and in that tC: 
deſcend upon the Leading: nete E which is a bs 

It is eaſily perceived that a Seventh may re 


oree, whilſt. the Baſs makes divers Intervals, — thoſe Intervals muſt 1 


make the Third, the Fifth, the falſe Fifth, or the Octave to that Se- 
venth; or that the Seventh males the Third; che Fifth, or the falle 
Fiſch io one of thoſe Notes in the Baſs. The fame Thing may be ob- 


ſerved in all the other -Diſcords,' if you reduce them to their fundamen- 


tal Note; if not; as the Bounds and Limits of the Frogreſſion of Con- 
cords and Diſcords are known, you cannot be miſtaken. 


If a Note may remain upon the ſame Degree in the Treble, whilſt 


the Baſs proceeds through all the Intervals contained in the ſame Chord, | 


as we have juſt now ſhewn'it; ſo likewiſe a Note in the Baſs may remain 


contained i in the Chord to that fame Note in the Bai 
If the ſame Note in the Baſs can carry different Chords, Ad the 
Third; the Fifth, the Sixth, Cr. be found in each Chord, we 0 cauſe 
. to be heard- -indiffercntly-'in one ot the er Cher 


vpon che fame Degree, Whilft the Treble goes through * all the Intervals 
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ntal Baſs, not that they are 
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Progreſſion of the Parts; the. BIG having been put i 

a Proof of the perfect Harmony, and from which are . choten 

oy otes wk are proper and- ſuitable to the Air. 

A, I fkip at Blealuce.through all tl 

ifth, F 20 wthe den, though l might 

1 275 alterin the Fifth that, £ 

Part of the Chord of . 2. 4 

the Third: 3 

3M: „1 B. E 1b dur i 

the Chords, though might hr 

Ne wehe in each of thoſe Ces 

F, G, inſtead of-. am. & 

* beeahſe that ĩs not 

greffion; and, at the fame | ird gen 
and makes a Part of its See a; e l 

.I take the Fourth, which makes a N r Chord ot 1 65. 
cond': I proceed afterwards tu the Sixth. J. and I fall upon the Second, . 
which i is a Part of the Chord of the. Tritonus K. 

The Sixth, which I aſterwards take at L, prepares tlie Seventh at M, 
which is reſolved by deſcending upon the Sach N; this Sixth, which 
is the Lending - note, aſcending 3 upon the Key- note . 
terwards proceed upon the I Hud to that ſame. Key- note F, in order to. 
prepare the Second Q, 


Teafyr | my 
bo Au have. gone -Alſo 8 


The: 
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o gy we wk Thiad is — — — Concord to: ach apd. reſolye the 
Second, it is proper to ule it in that Caſe, as often as may be: The 
Fourth, which we have placed in its Stead at 7, and which creates a 
Diſcord with it; being to fail upon the Note which that Third. ought to 
have deſcended, if it had taken Place with that Fourth, as we ſhew it at 
; for we are to take at for @ general Rule, that when, in Lieu of the 
Note which ought naturally to reſolve the Diſcord in the Treble, we 
place or ſubſtitute, in its Stead, another Note that makes with jt a Se- 
venth or a Second; in that Caſe we muſt make that Note, ſo ſubſti- 
tuted, to proceed: upon the Note that ought to have followed t tNgte - 
Which doth not appear, and Which would have made a minor 2 

with the Note ſubſtituted; which may happen in the Chord of the 
mall Sixth, betwixt che Third and the Fourth; and in thoſe of the 
great Sixth and falſe Fifth, betwixt the Fifth au the Sixth; ſo that if, 
in thoſe Chords, the Third or the Fifth is uſed, in order to reſolve the 
Diſcord, and if they are afterwards to deſcend diatonically, conſequent- 
ly, the Fourth or the Seth, which are the Notes ſubſtituted, are to 


paſs to or fall upon thoſe Nets t ou bt axturally HY, have followed 
that Third, or that Fifth. Wt N 
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Key-note becoming a Horch Note, | by the Sts ft the great Sixth and 
oF the Tritonus, at u and o; after which we return into the Key of C 
at 7, by Means of the conſonant Progreſſion of the Baſs which ends at 
V. and by which we know that the Key- note is C; and which obliges 
us to prepare this Key by leaving out the Sharp to F after which the 
* againſt the Note B, in the continued Baſs, denotes the Key of F; 


r the K of Cis denoted by the Natural me againſt 
the Note 8 8 : 


Theſe Obſervations, i in |relpet to tbe continued Baſs, may more e clear- 
ly appear by comparing, one after another, the upper Part and the con- 
tinued Baſs, with the FN INN Baſs ; where you will find that * 
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1 they make with the fandamental Baſe And thoſe that are 
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to be heard with it; and, if this upper Part was to be heard with the 


two Baſſes, it muſt in that Oaſe be comp̃nſei according to the Rules, in 
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from the laſt Note to the firſt Note of the ſubſequent Part- of the Bar, 
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the Chord, by reaſon that the Melody proceeds Alana ig from one 
Part of the Bar to the other, and the two firſt Crorchers, which do not 

follow this Progreffion, are compriſed in the Chord. 
Each Note in the Part-of the Bar B is to bear a Chord, hy Sing 
; the Time into four; by reaſon: that, as ſoon as the Key-note appears 
_ after its Leaging-nots, l t bear h Saen Chood' If that ſame Key- 
note appeared immediately afterwards in the following Bar, and that the 
Melody reſted there, the Time, or Part of the Bar B, ought not to be 
divided, but the Melody which reſts upon the Fifth or Governing -note, 
Cereates, as it were, in chat Caſe, an irregular Cadence, from the laſt 
Crotchet, at the Time D, to the ſubſequent and next Note. 5 
The firſt and third Crotchets of the Time G are not of the fame 
5 Chord, but paſs to the ſecond and fourth Crotchets, which are Part of 
the Chord ; for it was abſolutely neceſſary that this laſt Crotchet ſhould be 
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oe by a conſonant l terval: You will find the like Paſſages at 70 
and D. | 
- The Dot at D repreſents the 8 Note, and che Chord of the 
Tritonus, figured over it, keeps . Expiration of the Dot, ſo 
that the Tritonus is ide at upon: the next following Part of the 
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Al thel(Cadencis works his Rey of Cc nly, thoug 
1 to other Keys. „ : 
The ferbeect Cadence 4 aſcends from the Leading no e 
note, in and flat Keys, although it might have aſcended from 
ſecond Note to the Mid, in flat Keys, according to the Example F. 
The perfect Cadence B deſcends from the ſecond Note to the NY - 
note, in ſharp and flat Keys, though in flat Keys it might have deſcend- | 
ed from the fourth Note to the third, according to the Example G; fo 
that the ſharp Key of C and the flat of A have a great Relation one to 
the other in theſe two firſt Cadences; and theſe two Cadences may 
equally take Place as well in a ſharp as 180 flat Key . where the Diſtance 
is but 'of a flat Third. as from E10 4 om F to "s, from G to E, & . 
The Cadences C, D, F, G, which are arbitrary between the perfect 
and irregular, are not diſti iſhed 50 by the Progreffion, g ven to the 
Baſs, either by aſcending a de Key-note, in orien to make 
A 1 7 Cadence, or by cnt a Fourth upon that fame: gde, or 
upon the Er hop in order to make an irregular. 
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ence 
5 When we ſay or wpon the Governtn note, it is Þ 7 ſu 1 g that theſe 
C; 
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of * 5 


 Cadences cat: repreſent another Key than that o thoſe at Cend 
at 


£ irregu io the Key of g char at I may re reſent. an 
a. the flat Key of A; that at I. may ID . S 

dence b. 5 oy of, B= a. finally, that at A may repreſent an irregu- 
Ts Horm. Fen ey of Bb, . weer e and in one and other 
5 of . The ſe that may be F ag 11 een Calences 
FE 122 9 N i lit 24th. nem) 


5 r Part is FH — in one. of "ho 
| two rm 2s 5 you carinot 1 it but by the Octave, the Third, or the 
Fifth, you will obſerve where the firſt Cadence happens, which com- 
monly is at the ſecond or fourth Bar; ſo that having begun by C, E, or 
-G;! Which are the Octave, the Third, and the Fifth to C, 1 your firſt 
Cadence falls upon D, you will not therefore be in the Key of D; for, 
if it was, you ſhould' have then begun by D, F, or 4, which are the 
Octave, the Third, and the Fifth to D. | 
| — Again, if you are obliged to add ſome * . h to 1 Nees br 
the Sake of the Melody or Air, theſe, Signs will ſhew you the Key at once, 
accordin 55 the Explanation we have given of it in Chap. XXIV. and 
XXV; or, if ou had begun by C, this C makes as well the flat Third 
to A and the Fifth WF, 5720 makes the W C; and 8 | 
but e # or þ, an alſo. b the Cadences, at we can di u 
the e h, if the Air * polcd in a natural Manner, the laſt * . 
i Note will ſhew | it, for it ought 7 5 5 5 to be the Key- note. 1 
2. As ſoon as you are certain of the Key you compoſe in, you aſt 
atk all the Cadences that are proper to it; and, when there happen ſome 
| that are foreign, you muſt . Fc FRIES to WR . en 
| Surg what follows; . 
Eu . uppe Part muſt 
7 tive, or the Seventh to the fundamental Bas. : 
2. In the fundamental Baſs the Preference OL W. given t to the Pro- : 
Feſſions that are the moſt perfect; ſo that the Fifth in deſcending is to 
bi zi ryky that. of the Fourth, this Laſt to that of the Third, and 
5 60 to that of the 15 0 e en ſcen 
* 9 
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If the e een 
Fifth, Sanz then ſeek tis Chord in 4 . t a Fourth, 
| Third, or a Seyenth, preferting the molt } i eee 
3. If you intend to follow dhe Stile of the fi 
muſt not 2 the Treble, becauſe the figu 
ISIS ginners; ſo that in that Caſe every! | die. 'on 
alue of one Part of the Br. | | ; 
4. You muſt at firſt 5 24 in cort ape 
as Gavots, Courants, G6: ſe n almoſt ever 
Nagle dd eee knw k Riga 6d"the 
If in your Airs you ou ve ENCES to 
Kg, you Mey obſerve whether they end the Melod Fs - 
do, then the Key changes generally to the th, the” the for 5 
or 0980 fixth Note of the Key you quit; which mm be known by com- 
'thoſe Cadences with the preceding Exampf , Wbereln 885 will | 
Fn thr, If ons of en Cadences ends C0 


. 
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that bar a kk 2 K if te 6 y 17 not * ene 


you muſt let the Baſs follow its natural Road, by preferring {a7 we. have : 
laid) the more perfect Progreſſions as much as poffible. 
6. Whilſt the upper Part makes the Third, che Fifth, or Octave 1 to. 
'a Note already placed in the Baſs, you may let this Note ala wich- 
out altering it, unleſs you diſcovered that it could be done without in- 
terrupting the natural Progreſſion of the Baſs ; and, in that ; Cale, Vari- 5 
ety (which is one of the principal Beauties in Harmony) requires it. 
* 7. As the firſt Part of the Bar is the chief or xrincipal, i if you thould 
perceive that the Note in the Baſs, which could have been * in 
another Part of the Bar, agrees with the firſt Patt that precedes or 
lows it, it will be. better either to advitice or poltpons this Note, in 
order that it may be heard; upon the firft Part of the 5 obletvin 


two Things: Firſt, that, if the Note that follows the firſt Part. of th 


Bar can'be uſed in this firſt Part, it is then that you muſt aſe, in thi 
freſt Part, that Note Which you intended to place after Te : The Seconc 
is, that if the Note which you place in the tinaceehted Part” of the Bar 


is the ſame as that which is 1 in the next Part, without being * 
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- Example 4, though I might alter it as in the Example B, becauſe I can 
pPlwKhiace another Note betwixt that of the ſecond Part of the firſt Bar and 
that of the firſt Part of the ſecond Bar; whereas in the Example C and 

Mm motito make Uſe of the ſecond Note of the firſt Bar in the Baſs, 
; | becauſe it ought to be heard immediately. upon the firſt Part of the next 9 
Bar; fo that I make Uſe of the Note that hath already been heard in 1 
the firſt Part of the Bar D, becauſe it agrees with the ſecond * 128 
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ant 1 chlo: another; at G, Fen the. Gn f. rft- Note, cannot be con- 
cordant in this Place With the ſec d r ie ee e e 
| 8. It is oftentimes, nęceſſary 40 divide a. Nate in the Treble into, two 
equal Parts, in order that two different Notes in the Baſs may be heard — 
and may agree with that ſame Note in the ki r Part; and this is dons 
for the better ahi the. een Progr on of the Baſs, and that 
the moſt perfect Pro may be {ro ws betwixt theſe two Notes ß 
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This Diviſion i is allo; ;uſed; im order e muitable Notes to ths 
. Key may be heard on the princi Parts of the fundamental Baſs; which 155 
Notes are the Key-note, its Fifth, or Governing - note, its F ourth, = 5 
Sixth, and ſometimes its Second; and thus, by. Order of Perfection, its 
Third is ſeldom uſed, and never its Seventh, in whatever Part of t 1e 
— they — 9 to be; for, 7 FRED. it cannot be avoided, it is certain that i 
the Key chan 888 as. may be e known: "hy: ſome. * or &, or by Om 1 
reign Cadences. 5 | 
9. The rincipal pal Parts of the Mexfure. or Bar are choſe where the 
firſt Diſcord is to be heard, when it is prepared; for, if there be found 
ſeveral Diſcords following, you muſt onſy "take Notice of the Firſt; 
and a Diſcord: unprepared cannot be uſed. but in a diatonick Progreſſior 
of the upper Part, by deſcending three Deans, or by aſcending and 
deſcending immediately afterwards, whilſt the Baſs aſcends a Third, 
or a Fifth, in order afterwards to deſcend a Fifth; and then the Diſvord 
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Diſcord will and it 


i of tnaking the Baſs to abend a Fifih in the 
„ you any rw make i it 1 0 Fourth, ey 


er 


Gill Bdr of the. 
which Caſe the 


Guide in Lieu of "that marked with an A: "The hoe AB 2 5 
a perfect Cadence, and the Note A, placed in the Rooms, c of. the Guide, 


| making an irregular Cadence with the Note B. 


-* The:Guides, : placed oper che f 


this firſt Note i in the Place of either 


of the cher. the Pris; - 


on that the Baſs might alſo follow on the like, Occaſion n, by paſting 


of the Guides. 


" You moſt'remember that there is no other' Diſcord U the Seventh i in 


5 eillpeſt x to the e Er won 
+ - beibg inverted, that is t y,ch 
| make up the Chord of the Sach, 


t N 


in Chap. XVII, XVII, XX, XXI, 


. There are ſome Paſſages where the Seventh has a 
the fundamental Baſs Without being 


Part makes a disjointed Interval; z b 
- -hath been heard before the Seventh, 


-  , vided that the upper 


fo that it will always be proper to uſe. the Sevent 


that . Kay Diſcords ariſe by its 
ag or Baſs one of 'the Notes that 
which the fundamental Baſs ought 


o bear; wherein muſt be obſerved "all that 'we have faid' 3 it 


XXII, and XVI. 

good Effect aga 
prepared, even whilſt the b er 
then the Note in that Baſs, that 
remains upon the ſame Degree; 
in this Manner, pro- 


Part deſcends diatonically immediately afterwards, 
and that the Baſs may aſcend, in this Caſe, & Fourth, 
tg” Third ms oa Part after the Seventh, 


in order to make 
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The Treble proceeds by re 390 ml a betwixt the Notes 
A and B, where the Seventh might be heard upon the Note B, Al 
were willing to keep the firſt Note of the Baſs on the ſame 0 | 
but as the u upper, Part doth not geſcend after this Note B, and, If the 
firſt Note o Baſs had remained, it could not have made the Thir | 
with the Note F by aſcending a Fourth; the Baſs muſt be altered, as 755 
have done it, by preferring its moſt perfect Frogreſſion; and what you do 
not find betwixt theſe Notes A, B, J. you 3 ok it e the N. No - 4; 
C, D, F, according to. the Explanation we ha 5 Ju 7 0 iven of it. 
This is what was alſo called Bu uppoſition, or Fg. ; Sake of 
the Melody or Air; but this Diſcord takes Place from he - firſt Note in 
the Treble, whilſt that of the Baſs remains n the, ſame Degree, in 
order to receive this Diſcord, which 7 wards, as may be ob- 
ſerved, by making all the Sounds of the Chord of the Seventh to be 
heard together upon the firſt Note of the Baſs that ſtrikes with the Note 
at C; conſequently the Treble may again pals after this Seventh upon 
other Notes of the ſame Chord, but. it will always return to a COP 
ſhall make the Third to that Note that . 158 Baſs G 
* n. ee e "ut 
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© Inſtead of makin the Baſs to 8 a Fourth, we might make it 
which would then create a or re 5 


Er bur that can take Place But: ieee 2” OY 
om 


— | PNG * the Fanc or 
. Bais did not; make tw Bite ande, with the Treble. Is 127 Ut 
| nelly iveidivers Cadenoes of the lame Species in che 
is one of thoſe that ate in che Middie of the Me- 
0 % pk ei doth: not make an abſolute Concluſion, would not be 
mitable to NN ar ay I; been. Caſe it would ee 
proper to give it ithis nce for . greater Variety in 
vy ſot an Ain becomes infipid;-when the ſams Catlences are too often 
_ heard # And, ſuppoſing that your Taſte would not ſuffer 88 
upper you muſt at leaſt endeavcar to make this tin the 
Has in the Middle of the Air, and eſpecially | in thoſe lee et de 
WE 1 2 D e Als. 
ay you: aro: * ant nces that ani 
' nity-to-3t; can de faken but in al flat Ke the Key-rioto of which being 
but a flat Third under that of the ſharp Key vον are in; andi. df 
L 8e in a flat Key; they can only be taken in a , che 
a — af which being but u flat Third above that of the Ney; 
ing that this Bifferenoe may only appear in the Baſs,” Adel ray "coo 
: c upper | 
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Fart, will not be thereby altered. See the following Example. 
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taves to — 


: Melody, with the Part nu ae fort it 1 
real Harmony, but it they. are en, E to aid 
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3 The N e | regular C 


Part, may be naturally found in the tarp Ee e 135 


flat Key of 4 ; io that, eee zin one of i thoſe; Kr yon habe wt 
Choice. of one of.theſe Cadences for the othen Keyf: Af 2 in the 
Key of C tarp, tlie, ſumne Cadende may ſervs for thei flat Key/ of 4; 

if you are in this laſt; the ſame Cadence may ſerue for the other Keys 
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